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OZ NOY’S Fuzzy

BI-COASTAL EFFORT ON A TIGHT BUDGET

Since relacating to New York City from his native Israel, quitarist 0z Noy
(www.oanay.cam) has supported such artists s Hamy Belafonte, Chris
Botti, Toni Braston and Jeff “Tain™ Watts. But Noy is a distinctive artist
i his cwen right. His adgy, urban sound is rooted in jazz and rock, but n-
corporates. myriad influences. Following twa solo releases, 07 Live (2003)
and Ha! (2005), May has begun to be recognized for graove-based music
that s also notable for his creative use of guitar effects and loops.

Like many recording atists, Noy must produce s albims on shoe-
ng budgets. However, becayse he works with top-tier musicians and is
ighly particular about his guitar sound, Noy spends his maney recording
is groups bive in premium commercial studio facilities as quickly as pos-
sible, “T couldn't have an extra day or two in the studio,” Noy says. 1
didr's have the money, and it's kind of good that 1 didt because it was
a lot more focused.”

For his third release,
Fuzzy (Magna Carta, 2007),
Moy booked three sessions,
Two took place at Ben
nett Studios in Englewoa.
NJ—first with drummer
Anten Fig and bassist Wil
Lee, and then with drum-
mer Keith Carlock and bass-
ist James Genus. A week
ates, Noy recorded at Mad
Dog Studia in Burbank, Ca
if., with drummer Vinnie
Colaiuta and bassist Jimmy

Johnson

Bennett Studios is a converted 100-yeds-old Victorian aiiroad station
owned by Dae Bernett since 2001, “1 just pay for the day and I can do
whatever T want,” Noy says. “1 wouldn't record in 2 studio that [says),
"oulve got 10 nours and you7e out!” It just too hard.”

Moy called on freelance enginees El Lishinsky for the sessions in Ben-
nett's North Room, which has a 25x47-foot live room, three fso booths
and a Neve VRBO console. Lishinsky used Bennett’s older Pro Tools TOM
system o take advantage of the studio’s Apogse AD-8000 AD/DA con-
verters, Lishinsky used the ro0n's vast space to create sufficient isolation
between the drums and guitar amps; drums wese set up in one comer, to
far-left of the control room, while Noy's amps were placed inside the
booth in the farthest-right comes from the contral room. Noy kept the
door to the booth partly open to compensate for the faeting of isolation.
“I stand by the door 50 at least [ get some air moving between my guitar
nd amp,” be says. Noy used two Bad Cat amp heads connected to Celes-
tian speaker components, and Lishinsky miked the amps with thiee pairs
of mics: Shure SM575 up close, Rayer R-121 ribbon mics stightly off-axis
and about 10 inches farther back, and Neumann UBTs for ambience.

Although Bennett offers a bountiful selection of outhoard gear,
Lishinsky mainly retied on the Neve VRSO, “There was a Neve 1073 [EQ/
preamp]. The kick and the saare went through it.” Lishinsky says. °T be-
lewe that everything's supposed to scund natural. ”

Moy says that quitarist Lyle Workman recommended both Mad Dog
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and freelance engineer David Bianco to him. Mad Dog's Studio A is a 2,500
square-foot space with high ceilings, a large iso boath and movable baffies.
“They have a good mic selection, the autboard gear is really good—anything
* says Bianco, who adapted the room to Noy's project
by placing Colaiuty's drums inside the iso booth—mwhich has wood floors and &
sumounded by lass windaws—and Noy's mps in the main room behind baffies.
“We decided that 3 real articulated drum sourd would be the best thing,” Blancs
s2ys. “because Vinnie's such a nuanced player that you went to get everything
thet he does. So the tight sound seemed 1o suit, although the iso room had
encugh ‘ive-ness to it that T could biow it ug with compression if 1 wanted ta:%
Bianco recorded bass direct, and employed a stmilar miking scheme on Noy's dusl
guitar cabinet setup, using SMS7s, R-121s and US7s. Bianco tracked the musis
cians thiough Mad Dog's Neve BBE console into a Pro Toos HDZ systerm.

ianco used Mad Dogs APY 312 mic preamps and AP 550 equalizers on £l
drums. “T would compress the kick érum with an 1176 compressor,” Bianco saysl
On the drums 1 would maybe compress the overheads with dbx 1605, and Id
Distressors on the foom mics to blow them up a little Bit. [ own 2 Neve s
ssed on the roam, s well. With 0z's guitar stuff, 1 think 1
1 thiough the 8088, There might have been a light amount!
compression on the 675 on the cabinets, and that was probably 11765, a5 well

Noy edited tracks in his personal studio and added keyboard overdubs.
Shai Bachas, Jim Beard and George Whitty, as well as acoustic guitar &
which wese dane at The POD Studio in New York City). He then bioight
album to The Dacument Room in Malibu. Cali., where Kevin Shirey mixed

Bianco obsenves that Nay's mathod of working quickly in high-end
and then editing at hame reflects a new niche for commercial facil
“There's no butgets,” he says. "People were just saying, We don't need
studios; let’s just set up at home. Now everybody's realizing, ‘Gosh, we
really sound like the Foa Fighters. Why s that?” Well, because the Foo Fi
g0 to a real studia with real acoustic design, great mics and great front
1 think it's coming back. Td like to trink that peaple need some quidanes
how to make records and maximize what they have.”
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