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By Stine Mariager

There are numerous jazz musicians with a Jewish back-
ground, but not an abundance of Israeli jazz musicians on
the international scene

The Guitarist Oz Noy grew up in Israel and already as a
child took an interest in improvised music - particularly in
the guitarists. As a kid he went for rock icons such as
Hendrix, Beck, Vai and others playing rock with the volume
turned up loud. But as he began to develop as a musician,
he took an interest in the kings of jazz. He went for
Coltrane, Monk and Davis, and practiced on his six strings
night after night like so many of the same age all over the
world.

Very early on Oz Noy was convinced that he wanted to
pursue a career as a musician. Already at the age of 13 he
played professional jobs and was working as a studio musi-
cian in Tel Aviv. Oz Noy was a natural talent. It came easy to
him and soon the young man was looking for more chal-
lenges. And where do you go if you want to pursue a career
as a jazz guitarist? The Big Apple, of course!

In New York he contacted some of his idols, took lessons
from Mike Stern, who quickly saw that the young, kind man
from Israel had undreamt-of potential. And with Mike Stern
as a mentor Oz Noy began working on entering the New
York jazz scene. This is not always an easy task, but after a
couple of years he succeeded, and Oz Noy is now a
respected musician on the New York jazz scene. He plays
regularly at the cult club The Bitter End with his trio, every
time in front of a large loyal audience




Last year, Oz Noy put out the CD HA (Magnatude MT-
2308-2). This CD is full of varied music, and the young
Israeli guitarist really gets to show - and prove - that he
indeed has a lot to offer. The review in Jazz Special,
among other things, says as follows: “What characterizes
0Oz Noy's guitar playing is a hard and raw sound, a sublime
technique (of course), and finally a well-developed imagi-
nation regarding various ways of making the guitar sound
differently. And it is noteworthy that this is done without
too much (misjuse of the padal board and sound effects.”
Jazz Special called up Oz Noy

How do you survive in New York as a non-American jazz
musician?

—The hardest thing is that it takes a long time for peo-
ple to get to know your name and to recognize you and it
is difficult getting jobs and becoming an established
name. So you have to live on a minimum of resources the
first couple of years. After this it becomes easier, even
though it always is a struggle.

You often play at The Bitter End. Are you with a regular
group of musicians?

—As far as possible, | try to use the same musicians; Will
Lee, James Genus, Anton Fig and Keith Carlock. It does not
make any sense to use different people from time to time
because my music can be a little bit tricky. It takes time for us
to make the music sound right and to make the band seem
like an organic ensemble. So the more we play, the better it
sounds. Once in a while, | also play with people like Jeff “Tain™
Watts, George Calligan, Rocky Bryant and Jimmy Johnson in
order ta get a kick in the pants,

A couple of years ago you played with Richard Bona in
Copenhagen. Do you also play with other world music artists?
—I haven't played with Richard for the last couple of

the years, but | really miss it; he is an incredibly good
musician, and | don't play with other world music artists.
Primarily, | work as an assistant for various artists in stu-
dios and on tours all over the world.

Do you vary your guitar play according to whom or which
genre, you work with?

—That's a hard question. | distinguish between the vari-
ous forms of music if | am hired to fill out a “role” in the
music, and thus have to be faithful to the music. Then | try
to serve the music as good as possible, unless | am called
on to play as myself. On the other hand, | refrain from
thinking in genres when | am on my own. | want to play
whatever comes to mind; whether it is called jazz, rock,
blues, funk or R&B doesn't matter. | play music!

Oz Moy has not previously visited Denmark with his own
group. But now there will be a chance to experience one
of today's exciting young musicians, together with two
experienced names - Will Lee, the bass player from
Brecker brothers, Sanborn and hundreds of funk and jazz:
rock records since the 1970s, and the drummer Anton Fig,
who has been part the exclusive circle of all-round drum-
mers in New York for many years.

Translated by Claus R. B. Nielsen

{0z Noy Trio plays in Det kongelige Danske Haveselskab at Frederiksberg

Rundel, Saturday, July 15, § P-M,




